JlekTopuii
1o HayyHomy nipoekty MHBO PK
NPH AP14871932 «AynnoBu3yajlbHbIE CIO’KETHI COLMATIbHON UCTOPUU U KYJIBbTYPHOU MaMsITH
kazaxcraHckoro obmiectBa (koHer XX — mau. XXI BB.)»

YBaskaemble KoJjL1erun!

Kazaxckuii HalMOHAJIBHBIN MEeJaroruueckuii yHuBepcuTeT UMeHH Abas paa cooOumTs Bam
0 HayaJie IMKJIA JEKIHUI, OPraHu3yeMbIX B paMKaX Hay4HO-UccaenoBaresibckoro npoekra UPH
AP14871932 «AynuoBU3yasibHbIE CIOKETbl CONMAJILHONW UCTOPUHM U KYJbTYPHOH MaMSATH
Ka3axcTaHckoro odmecrBa (koHen XI1X — nau. XXI BB.)».

Mecrto npoBeaenus: KazHITY um. Abast, onnaiiH-nargopma Zoom.
CcpuIKa U O IKITFOYEHUS
https://us06web.zoom.us/j/880774666?pwd=ne90MJBSEUDSYNLMVZMTVUYMOWZ09

Wnentudukarop kondpepenun: 880 774 6662
Kox mocryma: P7S7TWB

Ncroprueckue HappaTUBbI, TPOU3BOAUMbIE WU UCCIIETyEMbIE HCTOPUKAMH B TEKCTE, HE
MeHee SPKO M OTUETJIUBO IMPOSBIISIOTCS B ayMOBU3YaJlbHOM BOIUIONIEHHH, KOTOPOE 3a4acTYIO
SBIIIETCS PENPE3EHTATUBHBIM OTPAKEHHUEM COLMOKYIBTYPHBIX IPOLIECCOB M COJAEPKAHUS
KYJIbTYPHOU aMsTH Ka3aXCTAaHCKOTO O0IIeCTBA: OT YTPaThl U 3a0BEHUS, Uepe3 KOHCTPYUPOBAHUE
U THOpUIHOCTH (POPM — K OOpPETECHUIO HOBOWM MCTOPHUYECKOW CyOBEKTHOCTH. [Ipu Bu3yasibHOM
MOTPYKEHUH B HCTOPUKO-AaHTPOTOJOTMYECKU KOHTEKCT M3y4aeMbIX 0O0pa30oB HEOO0XOAUMO
pa3nuyaTh ONTHUYECKOE BOCIPUSATHE, 3HAUEHUE KYJIbTYpPHBIX CIHOCOOOB BOCHPHATHUS U TO, Kak
BOCITPOM3BOJIUTCS B 00pazax KyJbTypHOE 3HAHHE.

B npoekre ocymiecTBiseTCs M3y4Y€HHUE CIOKETOB COLMAIBHOM HCTOPHUM U KYIbTYPHOM
MaMsATd B HappaTUBax H3ydyaeMoro mnepuona, B (oTorpadusx, uckycctBe, (uiabmax, B
YCTOWYMBBIX TeMax, IpueMax, oOpaszax, KJIMIIE U T.J.; HUCCIEIOBAHHE MPEEMCTBEHHOCTH U
KOH(IMKTa BU3YyaJIbHBIX HAppaTUBOB KyJIbTYpPHON MaMSTH; UCCIEIOBaHHE ayauo (3BYKOBOTO)
COJIep’KaHUs HappaTUBOB COLMAILHOM HUCTOPHUM M KYIbTYPHOW MaMATH Ka3aXCTaHCKOTO
oOliecTBa; M3yuy€HHUE MY3bIKAIbHBIX U IECEHHBIX MPAaKTHUK Kak (GOopM U HHCTPYMEHTOB
COXpPaHEHUs, PETPAHCIIALINN WA U300peTEeHUs pa3TUYHBIMU aKTOPaMU TPAJUIIMOHHOM SCTETUKH,
yTPAuEeHHOTO WJIH IIEH3yPUPYEMOTO B COBETCKHI MEPHOJI CONEPKUMOTO KyJIbTYPHOUH MaMsITH, UX
nepe-u300peTeHusi, MUMUKPUU, THOPUIHOCTH WM PEKOHTEKCTYAIU3alMH C IS0 COXpaHEHUS
T€X WM MHBIX BKHBIX U1 COXpaHEHHsS MACHTUYHOCTU aKIEHTOB. byjer yaeneHO BHUMaHHE
KOHLICTITyaT3al[Md 3BYKOBOTO U BH3yaJbHOTO HAMOJHEHUS MCTOPUYECKUX HApPaTUBOB,
OCMBICJICHHE HUACOJOTMYECKUX, ICTETUYECKUX U MParMaTHYEeCKUX MPUYHH BbIOOpA TOTO WIIU
MHOTO 3ByKa (MY3bIKM HWJIM MHOTO THIAa 3BYKOBOIO TIIOTOKa: OoJjiee ayTEHTHYHOIO WU
HKCTPANOIMPOBAHHOTO U3 JPYIHX KYJIbTYpP) WM BU3YyaJIbHOTO 00pa3a B HUX.

Jlextopuii OyzieT cOCTOSATh U3 IBYX CEPUI:

Jliast BeceHHe#l cepuu MyONMYHBIX JeKuui (Mapr-anpens 2023 r.) OyayT HpHIIAlICHbI
HCCIIEIOBATENN, KOTOPBIE Ha ayAMO-BU3YaJIbHBIX MaTepHaliaxX MPeICTaBsAT CBOU HCCIEA0BAHNUS.

s oceHHelt cepuu (aBryct-ceHTs0ps 2023 r1.) OyAyT mpeicTaBiIeHbl IPOMEXKYTOUHbIE
pe3yabTaThl paboThI HCCIIE0BATENBCKOM IPYIIIIBI TPOEKTA.

IIporpamma Jlekropus

‘ Jara u Bpems ‘ JIexTOp ¥ TeMa JNEKIUHU



https://us06web.zoom.us/j/880774666?pwd=ne90MJBSEUDSYNLMVZMTVUYM0WZ09

r.AIMarsl

11 mapra
15-00

Tenmk lanaeBa Kipicrie ce3 / BerynurenbHoe clioBO
Tenlik Dalayeva Opening speech

Kanepke Illaiirozosa, x.1.H., acCCOMUPOBAHHBIN podeccop, Kadeapa
XyznoxxectBeHHOTro oOpazoBanus KasHITY um.Abas, r. Anmatsl, Kazaxcran
CEMHUOTHYECKHM BA3BUC TPAJUIIMOHHOM TIOPKCKOMN
KYJbTYPbI: OPHAMEHT KAK D THO3HAKOBBIHN KOJI

(Ha mpuMepe Ka3aXCKOro OPHAMEHTA)

Kanepke lllaiirezosa, m.r.x., A6aii ateianarsl KazYITY kepkemaik 6iim
0epy KadeapachIHBIH KaybIMIACTHIPBUIFaH podeccopsl, Anmatsl, Kazakcran
JAOCTYPJI TYPKI MOAEHUETIHIH CEMUOTHUKAJIBIK HEI'I3I:
9THO-BEJII'T KOJA PETIHAEI'T OIO-OPHEK

(Ka3aK 010-epHeri MbICAJIBIH/IA)

Zhanerke Shaygozova, Ph.D., Associate Professor, Department of Art
Education, Abai University, Almaty, Kazakhstan

SEMIOTIC BASIS OF TRADITIONAL TURKIC CULTURE:
ORNAMENT AS AN ETHNOSIGN CODE (on the example of the
Kazakh ornament)

18 mapta
15-00

Razia Sultanova, Dr, Cambridge Muslim College, UK

Visiting Professor, Charles University, Prague.

SURVIVING IDENTITY: CULTURAL MEMORY OF NATIONAL
MINORITIES IN NORTHERN AFGHANISTAN (Uzbeks, Turkmens,
Khazareans)

Pa3zus CyaranoBa, Jlokrop, KemOpumk MychiiMaH KOJUTEXKI,
¥Yneibputanus, KapioB yHUBEpCHUTETIHIH MIAKpIPTHUIFaH podeccopsl, [Ipara,
Yexus

BIPETEMJIITTH CAKTAYbBI: COJITYCTIK AYFAHCTAH
XAJIBIKTAPBIHBIH MOJIEHU 7KAJIbI (e36exTep, TypikmeHaep,
xazapeicrep)

Pazus CyaranoBa, 1okrop, KemOpux MycyibMaHCKUI KOJUIEITK,
BenukoOpurtanus, npurnamenssiii npodeccop Kapnos Yuusepcurerta, [Ipara,
Yexus

COXPAHSAA UAEHTUYHOCTD: KYJbTYPHAS TAMSTH
HAPOJOB CEBEPHOI'O AOI'AHUCTAHA (y36exku, TypKMeHbI,
xazapeiibl)

25 mapra
15-00

Meiipamrya KycaiibiHoBa, T.F.K., KaybIMJIAaCTBIPbUIFaH Mpogdeccop,
JXKapaTblabIicTaHy, oJIe€yMETTIK jKOHE TYMAaHUTAPJIBIK FUIBIMIAp MEKTeO],
HazapGaeB YHuBepcurteri, Acrana K., Kazakcran

COBETTIK MOJIEHHUET AACBIHAAT'BI IOCTYPJII KA3AK
MY3bIKACBIHBIH TPAHC®OPMALUACHI

Meiramgul Kussainova, PhD, assoc.professor, School of Sciences and
Humanities, Nazarbayev University, Astana, Kazakhstan




TRANSFORMATION OF TRADITIONAL KAZAKH MUSIC IN THE
CONTEXT OF THE SOVIET CULTURE

Meiipamrya KycannoBa, k.1.H., accor.npogeccop, LlIkona ectecTBEHHBIX,
COLIMANBHBIX M TYMaHUTApHBIX HayK, Ha3apOaeB YHuBepcurer, r.Acrana,
Kasaxcran

TPAHC®OPMAIIUS TPATUIIMOHHOM KA3AXCKOM MY3bIKUA B
KOHTEKCTE COBETCKOM KYJIbTYPBI

01 anpens
15-00

Ouabra Xau, PhD, 10KTOp BU3yaJIbHBIX HAYK M UCKYCCTB, HE3aBHCUMBbIii
UCCIIeIOBaTeNb, BhIMycKHUIA yHUBepcuTeTa YyHr-Anr, IOxnas Kopes
KEHIIWHBI, HEBUHHOCTbH U NIYBJIUYHOCTb B KHHO
COBPEMEHHOI'O Y3BEKUCTAHA: KTACCUDPUKALIUA
CIOKETOB

Ouabra Xawu, PhD, GeiiHeney yoHe OHep FhUIBIMIAPBIHBIH JTOKTOPBI, TOYEJICI3
3eprreyi, UyHr-AHr yHuBepcurteTidiH TyJeri, Ourycrik Kopes

KA3IPT'T ©3BEKCTAH KHHOCBIHJIAFBI OUEJJIEP, TIOKTIK
KIOHE KAPUAJBLIBIK: CHOXKETTEPAIH KIKTEJIYI

Olga Khan, PhD, Doctor of Imaging Science and Arts, Independent
researcher, Chung-Ang University graduate, South Korea
WOMEN, CHASTITY AND PUBLICITY IN CINEMA OF
CONTEMPORARY UZBEKISTAN: CLASSIFICATION OF
NARRATIVES

08 anpesnst
15-00

Tennuk JanaeBa, k.u.H., noueHt, KasHITY um.Abas, r.Anmatel, Kazaxcran
D®OHOCDEPA PAJIMOINIEPEJIAY KA3BAXCTAHA B 1960-1980-X I'T'.:
XAPAKTEPUCTUKA HCTOYHHUKOB U KIIACCU®UKAIIUS
CIOKETOB

Tennuk [anaeBa, T.5.K., goueHt, AoGaii at. Ka3¥IIVY, Anmars! k., Kazakcran
PecmyOiukacer

1960-1980 KBIJIIAPIAT bl KASAKCTAHHBIH PAINO
BAFYJIAPJIAMACBIHBIH ®OHOC®EPACHI (IbIBBIC KEHICTII) :
JEPEKKO3JIEPAI CUIIATTAY KOHE CIOKETTEPIIH
KIKTEJVYI

Tenlik Dalayeva, Candidate of Historical Sciences, Associate Professor, Abai
University, Almaty, Kazakhstan

PHONOSPHERE OF RADIO BROADCASTS OF KAZAKHSTAN IN
1960-1980-S: CHARACTERISTICS OF SOURCES AND
CLASSIFICATION OF PLOTS

15 ampens
15-00

Esena lanuiiko, aHTPOIIOJIOT, TOKTOP UCTOPUYECKUX HAYyK, Mpodeccop, 3aB.
HenTpoM BU3yanbHON aHTPOIOJIOrUU MTHCTUTYTa 9THOJIOTMHU U aHTPOIIOJIOTHH
uM. H.H. Muxknyxo-Maxknas PAH, nporpamMusiii tupektop MockoBcKoro
MEXJIyHapOJIHOTO (pecTUBaAN BU3yaJIbHOU aHTpomnosioruu «Kamepa-
MOCpeIHUK», T. MockBa, PO

BU3YAJIBHASA AHTPOITIOJIOI'UA: OT 9THOT'PA®HUYECKOI'O
KNHO K HOBBIM ME/IUA




Enena JIaHWJIKO aHTPOTIOJNOT, TApHUX FHUIBIMAAPBIHBIH JOKTOPHL, podeccop,
PT'A H.H. Muxknyxo-Makniaii aTbIHAarbl DTHOJIOTHS KOHE aHTPOIIOJIOT s
WHCTUTYTBIHBIH BHU3yaliil aHTPOTIOIOTHS OPTAJIBIF bIHBIH JKETEKIIICi,
Mackeyzeri « ApaiblK KaMepay XalbIKapaJlblK BU3YalIbl aHTPOTIONIOTUS
(decTuBaNiHIH OaFIapIaMalbIK JUPEKTOPHI, Mackey, PD

BU3YAJIIbI AHTPOIIOJIOT'USA: OTHOT'PA®USJIBIK KWHOJAH
JKAHA MEJIUAFA JTEATH

Elena Danilko, anthropologist, doctor of historical sciences, Professor, head
of the Center for Visual Anthropology of the Institute of Ethnology and
Anthropology nnamed after N.N. Miklouho-Maclay of the Russian Academy
of Sciences, Program Director of the Moscow International Festival of Visual
Anthropology "Intermediary Camera”, Moscow, RF

VISUAL ANTHROPOLOGY: FROM ETHNOGRAPHIC CINEMA TO
NEW MEDIA

21 anpens
19-00

Berikbol Dukeyev, Ph.D in politics and international relations, Independent
researcher, the Australian National University graduate

THE STATE-SPONSORED TELEVISION SERIES IN KAZAKHSTAN
Auls, Belongingness, and Socioeconomic Development

Bepukoo. Jlykees, PhD casicar »oHe XanbIKapaiblK KaTbIHACTap
MaMaH/IbIFbl OOMBIHIA, TOYEINCI3 3epTTeYI, ABCTPATIHUS YITTHIK
YHUBEPCUTETIHIH TYJIET1

KABAKCTAHIAFbI MEMJIEKETTIK KAPXbBIJIAH/IBIPBIJIFAH
TEJEAUJAPJIBIK CEPUSAJIAP Aybuinap, MEHIIIK 2K9HE dJIeyMeTTiK-
IKOHOMMKAJIBIK 1AMy

Bepukoo. Jlykees, PhD 1o moauTrke U MEKIyHAPOIHBIM OTHOIICHHUSM,
HE3aBHCHUMBIIl HCCIIe10BaTeNb, BEIMYCKHUK ABCTPAIMIICKOTO0 HAIIMOHAIBHOTO
YHHUBEpPCUTETA

CIIOHCHUPYEMBIN T'OCYJIAPCTBOM TEJIECEPHAJL B
KA3AXCTAHE
AyJibl, IPUHAAJIEKHOCTh U COHAJIbHO -IJKOHOMHYECKOE Pa3BUTHE

29 anpens
15-00

Amnap Epke0aii, oHepTaHy KaHAUAATHI, TOUEHT, T.JKypreHoB aTblH1aFbl
Kazak ¥1TThIK eHep akaeMHsICBIHBIH Mpodeccopbl, AnmaTsl K., Kazakcran
TAPUXHU TAKBIPBIIITAFbI KOUBLIBIMJIAPIA
NHHOBAIUAJIBIK TEXHOJIOTI'UAJIAPABIH KOJIIAHBIJTYbI

Anap Epkebaii, kaHau1aT UCKyCCTBOBEICHH S, JIOLEHT, TIpodeccop
Kazaxckoii HanmonaneHoi Akanemun uckyccts uMenu T. JKyprenosa,
Anmartel, Kazaxcran

HCMOJb30BAHUE NHHOBAIIMOHHBIX TEXHOJIOTUH B
NCTOPHUYECKUX CIHEKTAKJIAX

Anar Yerkebay, candidate of art studies, Associate Professor, Professor of
the Kazakh National Academy of Arts named after T. Jurgenov, Almaty,
Kazakhstan

THE USE OF INNOVATIVE TECHNOLOGIES IN PERFORMANCES
ON A HISTORICAL THEME







